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Staffordshire Salt=(3lased Mare. 



HE manufacture of this ware was probably intro¬ 
duced into England by the brothers John Philip 
and David Elers, who came over from Holland 
with William of Orange in 1689. 

Professor Church, in his “ English Earthen- 
ascribes its development and decline to four periods, viz.: 

Period I.—(1689-1720). Impressed and applied ornaments 
on engine-turned vessels. 

Period II.—(1720-1740). Flint introduced into the body by 
John Astbury ; fine sharp work. 


Period III.— (1740-1760). The use of coloured enamels in 
the decoration of the surface; period of perfection. 

Period IV.—(1760-1780). Prevalent ornamentation of basket 

and pierced work ; period of decadence. 
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Its artistic merits are admirably summed up by the same writer 
in the following passage: “ The sharp archaic designs, the wafer-like 
thinness, and the other characteristics of this ware are, perhaps, best 
seen on the richly decorated sauce-boats, teapots, and pickle or sweet¬ 
meat trays, which form the chief treasures of this beautiful pottery. 
There can be no doubt that these things are far more worthy of 
preservation than many of the English porcelains and earthenwares 
which command high prices at sales, and form the usual objects 
of worship among the devotees of bric-a-brac. They are original, 
but avoid meaningless extravagances of form and decoration. 
Duly displayed on the shelves of a cabinet they hold their own in 
competition with most of the highly esteemed wares of European 
origin.” 

The best work may be attributed to Astbury, Twyford, and 
Wheildon, the latter of whom frequently employed in his tortoiseshell 
the same moulds as those used for salt-glazed tableware and flower 
holders. 























WHITE SALT-GLAZED WARE. 

1. Teapot and Lid, hexagonal, moulded on one side with 
the figure of Admiral Vernon, a fortress, ship, tree, and fish ; on the 
other with buildings and six ships; the corners decorated with birds 
on branches, and the lid with ships and leaves, all in relief; inscribed 
back and front “Porto Bello Taken” “By Ad. Vernon” “Fort 
Chagre ”; spout in the form of animal’s head and ornamented with 
birds; lid surmounted by a lion. H. 5 in. (The date of the 
historical event recorded was 1739). 

2. Teapot and Lid, with side panels representing the front 
of a house with arched doorway in which are two figures; over it a 
lion rampant and fleur-de-lis; corners truncated and fluted, and end 
panel ornamented with vines; a nude figure round the spout. H. 6 in. 

3 . T eapot and Lid, in form of a three-storied house with arched 
doorway, having on one side the royal arms over it, and on the other 
a lion rampant and fleur-de-lis; the spout terminating in animal’s 
head and ornamented with arm, two faces, and dolphins. H. 5I in. 

4. Teapot and Lid in form of a house of three stories on one 
side and two on the other; lid surmounted by a bird’s head; spout 
grasped by a hand and terminating in a similar bird’s head. H. 52 in. 

5. Teapot and Lid of the same shape as the previous one 
with the exception of the lid which is surmounted by a knob. H. 42 in. 

6. Teapot and Lid, hexagonal, with Oriental designs on each 
of the six panels; lid surmounted by a lioness. H. 6 in. 
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7- Teapot and Lid, pear-shaped, sides moulded with pecten- 
shell design widening upwards; lid also moulded with small 
pecten-shells. H. 52 in. (Out of Soden Smith’s Collection). 

8. Teapot and Lid, on three claw feet with faces at their 
insertion, somewhat globular, but flattened and keeled round centre ; 
moulded with pecten-shell ornament, oak leaves, and acorns. 
H. 4! in. (Out of Soden Smith’s Collection). 

9. Teapot and Lid, on three feet, globular, somewhat 
flattened, moulded in an upper and lower section, each having six 
compartments, decorated with shells and vine leaves. H. 42 in. 
(Out of Soden Smith’s Collection). 

10. Teapot and Lid, somewhat diamond-shaped, but with 
rounded corners, moulded in six compartments, with three pecten- 
shells in the centre one of each side, and oak leaves with acorns in 
the others. H. 44 in. (Out of Soden Smith’s Collection). 

11. Teapot and Lid, octagonal, in each of the panels 
grotesque subjects moulded in relief, among them two coats of arms 
and a medallion ; spout moulded into leaves, and lid surmounted by 
a sphinx. H. 5! in. 

12. Milk-Jug and Lid, with hexagonal base, sides and lid 
moulded into six compartments, with various animals, figures, shields, 
etc., on them in relief. H. 6 in. 

13. Teapot, in the form of a kneeling camel, with square 
tower on its back ; the head and neck form the spout; the handle 
moulded in the shape of a dolphin. L. 9 in. (Out of Soden 
Smith’s Collection). 
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14. Teapot and Lid, pear-shaped, moulded with pecten-shell 
design widening downwards, dolphins in the side spaces ; lid fluted 
and surmounted by an acorn. H. 6 in. 

15. Milk-Jug, on three claw feet, with pecten-shells at their 
insertion ; sides also moulded in shell pattern. H. 5 in. (Out of 
Soden Smith’s Collection). 

16. Teapot and Lid, globular, on three feet, with rustic handle 
and spout; decorated on each side with a five-leaved Tudor rose and 
other ornaments, and scroll border, all gilded and in relief; lid 
surmounted by a gilt bird with expanded wings. H. 52 in. 

17. Milk-Jug and Lid, on three claw feet, similarly moulded 
and ornamented. H. 5J in. (Out of Soden Smith’s Collection). 

18. Teapot and Lid, of same shape and design as No. 16, 
but smaller. H. 42 in. 

19. Teapot and Lid, globular, with two gilt bands of rough¬ 
cast ornament round body, and one similar round lid, on which is a 
couchant lion; handle in form of a dolphin, and a gilt mask 
under spout. H. 5! in. 

20. Teapot and Lid, globular, with broad fluted band round 
centre, and various ornaments in relief above and below. H. 5 in. 

21. Teapot and Lid, globular, on three claw feet, with faces 
at their insertion; sides decorated with applied sprays of vine leaves 
and grapes. H. 34 in. (Out of Soden Smith’s Collection). 

2 2. Teapot and Lid, globular, with broad band of rough-cast 
ornament, which has been gilt, round centre of body; lid similarly 
roughened and gilt. H. 5^ in. (Out of Soden Smith’s Collection). 
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23. Teapot and Lid, quadrilateral with rounded edges, the 
body ornamented with faces and flowers in relief; lid similarly 
decorated and surmounted by a rabbit. H. 5! in. 

24. Teapot, pear-shaped, sides moulded with pecten-shell 
design widening downwards. H. 4 in. 

25. Teapot and Lid, lozenge-shaped, rising from moulded 
base, with delicate pattern work on the four panels of the body and 
base; in the centre of two of them are the Royal Arms, and in the 
centre of the other two is a Satyr seated on a barrel with grapes 
hanging above; spout decorated with a spray of flowers and mask 
underneath, and terminating in animal’s head; lid surmounted with 
a couchant lion. H. 5! in. 

26. Teapot and Lid, globular, on three claw feet, with shells 
at insertion; round centre of body a nitched band with six applied 
ornaments of birds, leaves, etc., above; little shells and scrolls on 
spout; lid with nitched edge and two applied ornaments on it, 
surmounted with a couchant lion. H. 4 \ in. 

27. Teapot and Lid, for toy set, globular, divided into six 
compartments, with birds and flowers in relief on each of them. 
H. 2I in. 

28. Cream-Jug, for toy set, the sides moulded in the form of a 
pecten-shell widening downwards. H. is in. 

29. Coffee-Pot, pentagonal, widening downwards, with 
buildings and animals moulded in relief on upright panels. H. 6 \ in. 

30. Cream-J ug, on three claw feet, the whole surface moulded 
with pecten-shell ornament and slender branching sprays. H. 3 in. 
(Out of Soden Smith’s Collection). 
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31. Sheep lying down with lamb in front. H. 3J in. 

32. Cream-Jug, on three claw feet, the whole surface moulded 
with vine leaves, among which an ape is seated. H. 3! in. 

33. Pair of Sauce-Boats, decorated with basket pattern work 
and scrolls moulded in relief. L. 6 \ in. 

34. Pepper-Pot, on circular base, with four panels,of diaper 
and basket pattern, moulded in relief. H. 52 in. 

35. Pair of Sauce-Boats, moulded in relief with sheep on one 
side and cows on the other, both under trees in a meadow all over 
daisies; scroll work both ends. L. 6 in. 

36. Tea-Canister, oblong, on each side a tea plant and 
narrow upper border moulded in low relief; in front the inscription 
“ Cia or Te herb;” on the reverse “Herb Tea.” H. 34 in. 
(Engraved in Church’s English Earthenware). 

37. Sauce-Boat of same pattern as No. 33. L. 54 in. 

38. Two-H andled Butter-Boat, with shaped edge, the body 
ornamented with fluting in the lower portion and three masks above 
on each side. L. 62 in. 

39. Sauce-Boat, with embossed scroll work in front, diaper 
pattern on the sides, and double twisted handle. L. 6 in. 

40. Butter-Dish and Lid, decorated with panels of basket 
work and scrolls moulded in low relief; lid surmounted by a cow. 
H. 4 in. 

41. Sauce-Boat, on three claw feet, with lions at their insertion; 
the lower portion decorated with shell and scroll pattern, the upper 
with lions, birds, fishes, etc. ; rim wavy. L. 6 l in. 


i6 

42. Statuette of a Woman with hooped skirt; floral design 
in front, and straight fluting behind. Probably an extinguisher. 
H. 3! in. 

43. Porch of a Temple, castellated and approached by three 
steps resting on five feet in the form of lions’ heads ; above the steps 
four fluted columns, and inside the porch a lion reclining in front of 
entrance door. H. *j\ in. 

44. Teapot and Lid, lozenge-shaped, rising from moulded 
base, the body formed of four square panels, decorated with fretwork 
and pecten-shell in centre; spout grasped by a hand and terminating 
in an animal’s head. H. 4J in. 

45. Cock resting on base, feathers moulded in relief. H. 42 in. 

46. Pair of Small Oval Trays, with border of basket, 
trellis, and scroll work. L. 6 in. 

47. Small Sweetmeat Tray, triangular, sharply moulded 
inside with various ornaments, vine sprays, scrolls, etc. D. 54 in. 

48. Small Tray, oblong, four-lobed, with shaped edge and 
scroll pattern inside, moulded in low relief. L. 6 in. 

49. Leaf-shaped Sweetmeat Tray, on three floral feet, 
decorated inside with a branch of foxgloves moulded in relief; the 
stem curved to form the handle. L. 72 in. 

50. Two-handled Oval Tray, on three feet, with wavy edge, 
centre perforated and ornamented with scrolls in relief; a leaf 
pattern round the border. L. ioj in. 
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51 . Oval Dish, with edge divided into eight sections, centre 
and border perforated ; scroll work between the perforations, and 
basket pattern outside. L. 9 in. 

52. Soup-Plate, with wavy edge, on the border panels 
inclosing the inscription, “ Success to the King of Prussia and his 
forces ” ; between them other panels of basket work, with a portrait 
of the King, a military trophy, and eagle, all moulded in relief. 
D. 9I in. (Date about 1757). 

53. Circular Dish, with irregular border of eight panels of 
lozenge-shaped perforations, separated by scrolls ; centre moulded to 
represent basket work. D. 92 in. 

54. Oval Dish, with plain centre and perforated border ; edge 
wavy. L. 11 in. 

55. Dish, divided into four sections; border representing 
ermine in slight relief; centre plain and edge wavy. L. 1 o in. 

56. Set of Six Octagonal Plates, with plain surface. 
D. 84 in. 

57. Cornucopia-Shaped Wall Bouquet-Holder, with large 
scallop-shell at top above a grotesque mask, terminating below in 
Satyr’s head crowned with ivy, all in relief. H. 9 in. 

58. Circular Jelly Mould, fluted. H. 12 in. D. 2I in. 

59. Scent Bottle, nearly square, in the centre of each side a 
portrait in relief, set in a black frame having a heart in each corner ; 
ribbed work all round. H. 2] in. L. 2 in. (Probably unique). 
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60. Teapot and Lid, beautifully moulded in a four-lobed form 
expanding to the base, and decorated with pecten-shell ornament on 
each side, with oak leaves and acorns ; on three feet tipped with 
shells ; lid also moulded with shells and acorns. H. 52 in. 

61. Teapot and Lid, pear-shaped, moulded in eight com¬ 
partments filled with various subjects, such as the fox and stork, a 
running stag beneath coat of arms, a grotesque unicorn, etc.; the lid 
domed and surmounted by an animal. H. 42 in. (Out of Soden 
Smith’s Collection). 

62. Sauce-Boat, moulded with ermine pattern on both sides. 
L. 7 in. 

63. Double Tea-Caddy, for black and green tea, united by 
handle; surface ornamented in relief by division into squares, each 
square occupied by five dots or by a star ; arched tops. H. 32 in. 
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COLOURED SALT-GLAZED WARE. 

¥¥¥¥ 

1. Teapot and Lid, globular, with rustic handle and spout, the 
whole surface ermined ; on one side a medallion in colours, with 
profile portrait (laurel-wreathed) of Frederick the Great of Prussia, 
lettered in scroll, “Fred. Prussiae Rex”; on the other a similar 
medallion with a black eagle crowned and bearing an escutcheon, 
and a pink scroll with the motto “ Semper Sublimis ” on it. H. 4 in. 

2. Teapot and Lid, globular, with rustic handle and spout; 
the surface dark-blue, with roses and leaves enamelled in colours on 
both sides. H. 42 in. 

3* Teapot and Lid, globular, with rustic handle and spout; 
decorated with roses and sprays of flowers enamelled in colours on 
both sides and on lid. H. 42 in. 

4. Teapot and Lid, globular, with rustic handle and spout; 
decorated with Oriental design of flowers, trees, and leaves enamelled 
in colours. H. 6 in. 

5- Teapot and Lid, globular, with rustic handle touched with 
green; on both sides Oriental decoration of flowers and leaves, and 
on the lid a landscape, all enamelled in colours; a grotesque mask 
beneath the spout. H. 4 in. 

6. Teapot and Lid, globular, with rustic handle and spout 
touched with green; sides richly enamelled with Chinese floral 
decoration; round the lid, which is surmounted by a flower, a wavy 
border of green tipped with red. H. 4] in. 
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7- Teapot and Lid, globular, with rustic handle and spout; on 
one side a five-leaved Tudor rose enamelled in colours; on the other, and 
also on the lid, a conventional rose with leaves; the rest of the surface 
finely speckled. H. 42 in. (Out of Dr. Diamond’s Collection). 

8. Teapot and Lid, globular, with rustic handle and spout; on 
sides and lid flowers and leaves enamelled in colours; the name 
“ Moses Glass” scratched on bottom. H. 34 in. 

9. Teapot and Lid, globular, with rustic handle and spout 
touched with green ; the body decorated with Chinese flowers and 
leaves; round the top a border of green. H. 3 in. 

10. Small Bowl, richly enamelled in colours with butterfly 
and sprays of flowers; in the centre a red rose. D. 5^ in. 

11. Cream-Jug, enamelled in colours with flowers and leaves 
and railing in imitation of Chinese design. H. 32 in. 

12. Coffee-Pot, with flat handle, enamelled both sides in 
colours with a large red rose surrounded by sprays of other flowers ; 
spout touched with red and green. H. 8 in. 

13. Cream-Jug, with incised design of flower and leaves filled 
in with blue. H. 3 in. 

14. Teapot and Lid, on three claw feet, globular, decorated 
with dark-blue fleurs-de-lis applied to the surface on both sides and 
enriched with gilding ; lid surmounted by acorn knob. H. 3 l in. 

15. Teapot and Lid, with rustic handle and spout; the whole 
surface glazed in enamel colour with a fine purplish : blue. H. 3 in. 















16. Teapot and Lid, on three claw feet with shells at their 
insertion; the body drab, white rustic handle and spout; surface 
decorated with vine tendrils and leaves in white, and grapes in blue, 
all moulded and applied in relief; similar decoration on lid, which 
is surmounted by crabstock. H. 4I in. (Unique specimen). 

17. Teapot and Lid, globular, painted in red and blue 
enamel colours with four pictures in circular frames ; on the two 
sides a basket of flowers ; back and front a Chinese landscape; flat 
lid similarly decorated and surmounted by an acorn. H. 4I in. 

18. Milk-J ug and Lid to match, with same decoration. H. 54 in. 

19. Teapot and Lid, globular, richly painted in enamel 
colours in Chinese style ; on one side a landscape with two figures, 
and on the other flowers; lid also painted with flowers, and 
surmounted by an acorn. H. 5 in. 

20. Teapot and Lid, with rustic handle and spout, on one 
side a garden scene with lady and gentleman in the costume of the 
period and house in the background, on the other side a landscape 
with houses, all enamelled in green, pink, and red; green leaves on the 
spout. H. 4 in. 

21. Teapot, globular, glazed green and painted in enamel 
colours with a rose on either side ; rustic handle and spout also 
green. H. 3J in. 

22. Teapot and Lid, globular, with rustic handle and spout, 
painted in enamel colours after the Chinese style with hut, trees, and 
sprays of flowers on each side. H. 5 in. 
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23. Cylindrical Mug, decorated with a spray of flowers and 
leaves roughly scratched in blue. H. 7 in. 

24. Jug, ornamented with leaves rudely painted in dark blue 
over outlines scratched in the paste; in front embossed medallion 
bearing crowned head and initials “ G. R. ; ” the neck ribbed. 
H. 6 in. 

25. Jug, decorated with incised design of flowers, leaves, etc. 
painted blue, and inscribed in front “ T. Syms, 1767.” H. 9 in. 
(Out of Soden Smith s Collection). 

26. Jug, ornamented with leaves scratched in blue ; embossed 
medallion in front with crowned head and initials “ G. R. the 
neck ribbed. H. 62 in. 

27. Jug, modelled and ornamented like the last. H. 8 in. 














\ 
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ASTBURY WARE. 


John Astbury (1678-1743) is said to have secured employment 
from the Brothers Elers, who were most jealous of their secrets, by 
feigning idiocy, and in this way to have obtained a knowledge of 
their processes. Starting with the red ware, as manufactured by 
them, he introduced many varieties of tint by the mixing of clays. 
His ornaments, which were applied and stamped in the same 
manner as those of the Elers, differed from theirs in being made of 
Devon or pipe-clay. These consisted for the most part of crowns, 
harps, shells, birds, lions, stags, leaves, and coats of arms. Specimens 
are now very rare and the envy of the collector. His son, Thomas 
Astbury, was probably the first to produce the cream colour after¬ 
wards perfected by Josiah Wedgwood. 


1. Barrel-Shaped Teapot and Lid of red ware, the handle 
and spout moulded into dragons, decorated with yellow ornaments in 
relief, consisting of the arms, supporters, and motto of England ; 
yellow crowns in relief on the lid. H. 42 in. 

2. Teapot and Lid, red ware, nearly globular, decorated with 
yellow ornaments in relief on each side, viz.: two roses, basket of 
flowers, and harp ; handle, spout, and neck tipped with yellow ; on 
the lid two vine leaves applied in yellow. H. 42 in. 
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WHEILDON WARE. 

Thomas Wheildon, of Little Fenton, was perhaps (not even 
excepting Josiah Wedgwood, with whom he was in partnership from 
1752 to 1759) the best and most inventive potter of the latter half of 
the 18th century. He was at work as early as 1740, and died in 1798. 
H is first efforts were devoted to the production of a solid agate ware, 
which he obtained by mixing together natural clays of various colours, 
so that the veining was not merely on the surface as before but passed 
through the body. But his name is chiefly associated with those 
beautiful mottled cloudy and variegated wares which are grouped 
under the heading of tortoiseshell. He was, probably, also the original 
manufacturer of the cauliflower, maize, melon, and pine-apple wares, in 
which the modelling is excellent and the colouring most effectively 
contrasted. To him also should be attributed the black glazed 
teapots (identical in form with the tortoiseshell) relieved with gilding 
commonly called “ Jackfield.” 
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(I) AGATE WARE. 

1. Teapot and Lid, somewhat globular, on three claw feet 
with lion masks at their insertion ; marbled slate-blue, yellow, and 
brown. H. 5 in. 

2. Teapot and Lid, surmounted by a lion, marbled slate-blue, 
yellow, and brown. H. 42 in. 

3. Teapot and Lid, globular, somewhat flattened, marbled 
cinnamon and brown; spout terminating in an animal’s head. 
H. 42 in. (Illustrated in Professor Church’s “ English Earthen- 

tf\ 

ware ). 

4. Sauce-Boat on three claw feet with lion masks at their 
insertion ; handle in shape of a fox ; marbled brown, slate-blue, and 
yellow. L. 8 in. 

5. Cream-Jug on three claw feet, very delicately veined. 
H. 3I in. 
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(II) TORTOISESHELL WARE. 

1. Coffee-Pot and Lid, tortoiseshell ware, splashed with green 
and chocolate brown; round the body vine tendrils, leaves, and grapes 
in relief; domed lid with crabstock top. Very fine specimen. H. 9 in. 

2. Tea-Caddy, tortoiseshell ware, in the centre of each side a 
mask surrounded by sprays of convolvulus, tinted brown and green 
on cream surface, all in relief. H. 64 in. L. 54 in. 

3. Coffee-Pot and Lid, tortoiseshell ware, splashed with green, 
slate-blue, and chocolate ; moulded handle and spout. H. 82 in. 

4. Teapot and Lid, tortoiseshell ware, splashed with delicate 
tints of brown, slate-blue, and green ; round the body and on the lid 
sprays of flowers and leaves in relief ; rustic handle and spout. H. 5 in. 

5. Teapoy, tortoiseshell ware, with plain surface richly tinted. 
H. 4I in. 

6. Teapot and Lid, tortoiseshell ware, mottled chocolate on 
cream ground, nearly globular ; rustic handle and spout; lid sur¬ 
mounted by a flower. H. 5 in. (Out of Soden Smiths Collection). 

7. Teapoy, square with rounded edges, coloured orange and 
seagreen, and decorated with scrolls. H. 4I in. 

8. Teapot and Lid, globular, tortoiseshell ware, sides divided 
into six compartments with a panel in each bearing a Chinese figure 
in relief; coloured chocolate on cream ground, with a green stripe 
between the panels ; delicate basket work in same colouring above and 
on lid ; green spout and handle elegantly modelled. H. 5 in. 
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9* Coffee-Pot and Lid, tortoiseshell ware, on three claw feet 
with masks, the body decorated with vine tendrils, leaves, and grapes 
in relief, and bearing traces of gilding; nude figure round the spout, 
and dove with outspread wings on lid; all very richly glazed. 
H. 7! in. (A teapot exactly corresponding to this is engraved in 
Solon’s “ Art of the Old English Potter.”) 

10. Teapot and Lid, tortoiseshell ware, on three claw feet, with 
masks, and decorated in other respects exactly like No. 9, and 
belonging to the same set. H. 4 in. (Also engraved in Solon’s 
“ Art of the Old English Potter.”) 

11. Coffee-Pot and Lid, tortoiseshell ware, splashed with 
green and slate-blue on a cream ground, and decorated with raised 
stalks, leaves, and flowers. H. 6 \ in. 

12. Teapot and Lid, tortoiseshell ware, globular, with rustic 
handle and spout, splashed with slate-blue, green, and chocolate ; vine 
sprays with leaves and grapes in sharp relief springing from insertion 
of handle on either side. H. 5 in. 

13. Sauce-Boat, the front part and spout representing a fox’s 
head in rich brown, the back part the body of a white swan with 
small blue patches, its neck and head forming the handle. L. 6 \ in. 

14. Teapot and Lid, tortoiseshell ware, in the shape of a 
pumpkin, the stalk of which forms the handle of the lid ; the body 
and lid decorated with leaves; all streaked with brown, green, and 
yellow. H. 42 in. 
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15. Flower Vase, the top part formed as it were out of three 
little cornucopias and drab-coloured; down the centre of each side is a 
green dolphin with its head resting on the base, which is ornamented 
with yellow and brown shells ; fanciful side supports in green, red rim 
round the top. H. 72 in. 

16. Flower Vase, modelled exactly like No. 15, but more 
delicately coloured; the upper part and shells are a light purple-brown, 
and round the top is a light yellow band. H. 72 in. 

17. Teapot and Lid, tortoiseshell ware, of mottled slate colour, 
with rustic handle and spout; round the body on either side a spray 
of flowers and leaves in relief issuing from the handle and coloured 
cream and green. H. 42 in. 

18. Cream Jug, tortoiseshell ware, splashed with slate-blue, 
green, and brown ; wavy rim. H. 32 in. 

19. Teapot and Lid, globular, on three claw feet with shells ; 
vine sprays in relief springing from insertion of handle to each side, 
with leaves and grapes in green and purple-brown on a dull creamy 
ground ; rustic handle and spout; dove with outspread wings on lid. 
H. 5! in. (Out of S. Smith’s Collection). 

20. Teapoy, pear-shaped, splashed with green, yellow, and 
tortoiseshell brown on plain cream ground; the lid decorated with two 
leaves in relief, and surmounted by a stalk. H. 32 in. 

21. Teapot and Lid, somewhat globular, splashed with brown, 
green, and orange on a plain cream ground ; crabstock lid. H. 4km. 

22. Figure of a Woman with a broom, entitled the “Lost 
Piece,” tinted with delicate pale-brown and green. H. 81 in. 
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23. Teapot and Lid, tortoiseshell ware, splashed with green 
and chocolate on a cream ground, with a beaded rim round the body 
and lid ; the latter surmounted by a rose ; double twisted rope handle. 
H. 3 > in. 

24. Saucer, tortoiseshell ware, mottled chocolate with three 
patches of green on the inside. D. 4 \ in. 

25. Figure of a Gardener, leaning on a spade and holding 
cucumber in left hand, standing beside a square pedestal having a 
lion mask on it in front; coloured with green, grey, and tortoiseshell. 
H. 7 ! in. 

26. Teapot and Lid, globular, green glazed ware, with sprays 
of vine leaves and grapes in low relief on both sides ; vine leaf and 
bunch of grapes on lid ; rustic handle and spout. H. 44 in. 

27. Sugar-Basin and Lid, tortoiseshell ware, splashed with 
green, chocolate, and slate-blue on cream ground ; a rose-shaped knob 
on lid. D. .4! in. 

28. Teapot and Lid, tortoiseshell ware, globular, mottled pale 
brown ; a vine spray springs from side of handle and spreads on each 
side with leaves and grapes in relief; lid surmounted by a bird with 
open wings; traces of gilding on the ornament; rustic handle and 
spout. H. 4 in. 

29. Teapot and Lid, on 3 claw feet with mask at insertion, 
mottled dark slate colour ; on either side a seeded cinquefoil with vine 
sprays in relief; bird with open wings on lid; rustic handle and 
spout. H. 5 in. 
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30. Milk-Jug and Lid, on three claw feet with masks at 
insertion, tortoiseshell ware, with raised vine sprays issuing on both 
sides from bottom of handle and touched with gilding; same 
decoration on lid, which is surmounted by a bird with open wings. 
H. 7 in. 

31. Teapot and Lid, pale tortoiseshell ware, with raised vine 
tendrils, leaves, and grapes issuing from top of handle and spreading 
over both sides; same decoration on lid, which is surmounted by a 
bird. H. 4I in. 

32. Teapot and Lid, dark tortoiseshell ware, on three claw 
feet with mask at insertion ; raised vine tendrils, leaves, and grapes 
issuing from top of handle over both sides and richly gilt ; same 
decoration on lid, which is ribbed and surmounted by a bird ; rustic 
handle and spout. H. 42 in. 

33. Posset-Pot, very pale tortoiseshell ware, with two beaded 
rims round the body ; double twisted handle. H. 24 in. 

34. Teapot and Lid, globular, yellowish glazed ware, sides 
moulded to represent a basket of fruit and daintily coloured ; domed 
lid with rose knob and chain attached. H. 5 in. (Out of Soden 
Smith’s Collection). 

35. Milk-Jug of similar basket pattern belonging to the same 
set. H. 4] in. 

36. Sugar-Basin of similar design belonging to the same set. 
D. 42 in. 

37. Bowl belonging to the same set. D. 72 in. 

38. Tea-Caddy also belonging to the same set. H. 42 in. 
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39* Milk-Jug, tortoiseshell ware, splashed with light and dark 
brown on cream surface. H. 3I in. 

40. Plate, tortoiseshell ware, with wavy edge and beaded rim, 
spotted chocolate with green patches. D. 92 in. 

41. Plate, tortoiseshell ware, with scroll and basket work round 
edge, spotted with green and yellow. D. 92 in. 

42. Soup Plate, octagonal, tortoiseshell ware, clouded and richly 
glazed; centre round and edge ribbed. D. 82 in. 

43. Plate, tortoiseshell ware, with wavy edge slightly raised, 
spotted chocolate with pale green patches here and there. D. 92 in. 

44. Plate, tortoiseshell ware, with wavy edge divided by scroll 
ornament into six compartments bearing inscription “ Success to the 
King of Prussia and his Forces,” as well as the bust of Frederick the 
Great, a military trophy, and eagle all moulded in relief. D. 9 in. 

45. Plate, very pale tortoiseshell ware, with wavy edge divided 
into eight perforated compartments; basket work in centre. Salt- 
glaze mould. D. 82 in. 

46. Charity Faith and Hope Group; a female figure in 
flowing mantle nursing an infant; on her right a child holding a book ; 
on her left a younger child nestling under her mantle. H. 8j in. 

47. Small Figure of Gardener resting on spade, tortoiseshell 
ware. H. 4I in. 

48. Slipper, tortoiseshell ware, chocolate outside and cream 
inside, with green buckle. L. 42 in. 
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49- Oval Plaque representing the Temptation, tortoiseshell 
ware, chocolate and pale-green colouring on white background. 
L. in. 

50. Drinking-Cup in the form of a stag’s head, white glazed 
ware, with brown and green markings on nose, hair, and horns, with 
streaks of same colouring underneath. H. 44 in. 

51. Fox, seated with forepaw resting on a dead fowl, white 
glazed ware spotted with brown and green. H. 44 in. 

52. Sauce-Boat in the form of a duck, with green colouring and 
brown stripes. H. 3 in. 

53. Cock on a branch splashed with chocolate, green, and 
yellow. H. 3 in. 

54. Milk-Jug, in the shape of a cow, standing on a flat green 
base, with rich green and tortoiseshell colouring on a cream ground ; 

the spout is formed by the open mouth and the handle by the twisted 
tail. H^in. 

5 5. Equestrian Statuette of St. George in the act of slaying 
the Dragon by driving a spear down its throat, the horse and base 
mottled tortoiseshell on cream ground, the dragon, helmet, and tunic 
a translucent green, the sash and plume deep blue. H. njin. 

56. Grotesque J ug, in cream ware with Wheildon colouring of 
translucent green and tortoiseshell, moulded on one side into figure 
of Bacchus sitting on a barrel and supporting a cornucopia 
terminating in a fish’s head to form the spout, and on the other 
side into the figure of a Satyr standing on the barrel; the handle 
formed by a tiger climbing up the cornucopia from Bacchus’ 
shoulder. H. 12^ in. 
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(III.) CAULIFLOWER, PINE-APPLE, AND MAIZE WARES. 

1. Coffee-Pot and Lid, cauliflower ware, with the spout, 
handle, and leaves on the lower part tinted green, the upper part and 
lid tinted cream. H. 9 1 in. 

2. Teapot and Lid, cauliflower ware, pear-shaped, flattened 
at the base, with same moulding and colouring. H. 5! in. 

3. Milk-Jug belonging to the same set, similarly moulded and 
coloured. H. 52 in. 

4. Tea-Caddy also belonging to the same set. H. 42 in. 

5. Coffee-Pot and Lid, cauliflower ware, like No. 1, except 
that it has the upper part of the spout cream-coloured. H. 84 in. 

6. Teapot and Lid belonging to the same set. H. 4 in. 

7. Milk- Jug, with flat top, belonging to the same set, 
H. 42 in. 

8. Cream-Jug, with wavy top and spout, belonging to the same 
set. H. 4 \ in. 

9. Tea-Caddy belonging to the same set. H. 32 in. 

10. Plate showing cauliflower as viewed from the top. 
Diam. 92 in. 

11. Basin, all green, with wavy edge. H. 32 in. 

12. Teapot and Lid, pine-apple ware, globular with flattened 
base, body yellow embraced by narrow green leaves ; handle, spout, 
and ornament of lid green. H. 52 in. 

13. Teapot and Lid in lighter yellow, maize ware. H. 5 in. 


(IV.) “ JACKFIELD ” WARE. 


1. Teapot and Lid, black glazed ware, globular, on three feet 
with masks, ornamented on both sides with vine tendrils, leaves, and 
grapes moulded in relief and richly gilt; lid surmounted by a dove 
with outspread wings. H. 5 in. 

2. Coffee-Pot and Lid, black glazed ware, on three feet 
with masks, ornamented on both sides with vine tendrils, leaves, 
grapes, and seeded cinquefoil rose moulded in relief and richly gilt; 
domed lid surmounted by a dove with outspread wings. H. 9 in. 

3. Cream-Jug and Lid, black glazed ware, on three claw feet, 
with masks, ornamented with a vine spray and grapes in low relief 
touched with gilding; lid surmounted by a dove. H. 5! in. (Out 
of Soden Smith’s Collection). 

4. Teapot and Lid, black glazed ware, on three claw feet, 
ornamented with vine sprays in relief of yellow clay springing from 
the handle and spreading over both sides, the leaves and grapes 
touched with bluish-brown ; yellow rustic handle and spout; leaves 
and grapes in low relief on the lid, which is surmounted by a yellow 
loop-handle. (A very early and rare specimen). H. 4I in. 
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MISCELLANEOUS STAFFORDSHIRE WARE. 

(About 17^0 to 1800). 

The progress of pottery in Staffordshire in the hands of the Elers, 
Astbury, and Wheildon has already been traced. U nder those great 
artists it reached a very high standard of excellence, and in some 
respects has never reached a higher. But it was reserved for Josiah 
Wedgwood to give a new direction to their art by the introduction of 
classical designs and models. His influence, however, was not entirely 
for good. He was, as Professor Church says, “a great potter, but 
not a great artist. Under him perfection of material and workman¬ 
ship displaced the old native picturesqueness, vigour was sacrificed to 
finish, originality to elegance.” Among his greatest achievements 
may be mentioned his cream ware (called “ Queen's Ware” by the 
wish of Queen Charlotte, who took a great fancy to it), which he first 
produced about 1761 for dinner, tea, and other services, and his 
Black Egyptian and Jasper wares, which he perfected about 1780. 
His remarkable success naturally brought to light many imitators and 
rivals, among the most prominent of whom were Turner of Lane 
End (1762-1786), Adams, Palmer, Neale, Mayer, Hollins, Spode, 
and the Wood family. The Woods are especially noted for their 
figures, groups, and statuettes. The first of them, Ralph Wood, 
who worked in Burslem between 1735 and 1740, is best known for 
his “ Vicar and Moses ” group. The companion to it, “ The Vicar 
and his Clerk ” returning home after a drunken bout, is probably by 
his son Aaron. The fine busts of celebrated characters, e.g., 
Shakespeare, John Wesley, &c„ were executed by Aaron’s son 
Enoch, who was joined in 1790 by James Caldwell, when the mark. 
“ Wood & Caldwell ” was introduced. 
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1. Parson and Clerk Group, representing an inebriated 
parson with glass in left hand and bottle under right arm being led 
home by his clerk who is carrying a lantern in his left hand ; both in 
costume of the 18th century with three-cornered hats. H. i ij in. 

2. Shepherd and Shepherdess Group, the former playing a 
flute, the latter a guitar, under a vase representing a lily with pale 
green stripes ; in front a dog, sheep, and two shells with waterfall in 
centre. H. 82 in. 

3. Lovers Group, man seated on rock playing a lute and 
woman sitting by his side listening, both dressed in Watteau 
costume ; sheep and goat at their feet; tree background. H. 9^ in. 

4. Dancing Bear Group, a showman in grotesque costume 
holding a dancing bear by a rope and making it perform ; a tree in 
background with a dog (? lion) in front of it. H. 8 in. 

5. Vicar and Moses Group, representing a vicar in surplice 
and wig fallen asleep in a pulpit of chocolate colour; in a desk 
underneath is seated a blue-coated clerk with left hand raised, 
probably trying to prompt the vicar; inscribed in front “ The Vicar 
and Moses,” and stamped beneath “ Ra. Wood, Burslem.” H. 92 in. 

6. Figure of Neptune, crowned, standing on square pedestal, 
resting right foot on a green dolphin and grasping trident in both 
hands; impressed beneath “ Ra. Wood, Burslem.” H. n in. 

7. Boy and Squirrel Group, representing a squirrel sitting 
on the bough of a tree with boy in front kneeling on one knee trying 
to coax him down to his hat, which is lying on the ground filled with 
nuts. H. 9 1 in. 
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8. Figure of Diana standing on a moss-covered square pedestal, 
dressed in a spotted blue and yellow costume, holding a serpent in 
right hand, and with left caressing a hound which is jumping up at 
her side. H. 92 in. 

9. Figure of Britannia, draped, standing on a round base, 
holding a cornucopia in her right hand ; a lion at her feet. H. 132 in. 

10 and 11. Pair of Candlesticks, in the form of female figures 
supporting the nozzles on their heads, each with a lamb under 1 lght 
arm; in rich bright colours. H. 11 in. 

12. Flower Vase, in the shape of a stump of a tree, coloured 
green and richly glazed, with goat and three sheep lying at the base ; 
on a bough above an owl is seated. H. 72 in. 

13. Tythe Pig Group, consisting of parson, farmer with pig 
under his arm, wife with baby, all standing under a tree on a green 
base ornamented with scrolls ; at their feet are three little pigs, a basket 
of egsrs, and corn sheaves. H. 64 in. 

14. Hexagonal Teapot and Lid, widening upwards, in white 
glazed ware, on each side three panels decorated with conventional 
Chinese designs in blue, and having strips between tinted pale-green; 
a leaf pattern border above also in green ; raised shell pattern on the 
lid, which is surmounted by a mermaid issuing from central shell. 
H. 62 in. 

15. Hexagonal Teapoy to match, with similar design and 
colouring. H. 5 in. 

16. Oval Teapot and Lid, in white glazed ware, ornamented 
with scroll-work and festoons interspersed with flowers ; a classic urn 
in relief in central panel of either side, all painted in bright colours ; 
edge scalloped and lid slightly domed. H. 42 in. 


38 


17- Oval Sucrier with two handles, in cream-coloured ware, 
on each side three panels surrounded by blue and green decoration ; 
in the central panel is a classic urn painted in colours, and in the 
others are white raised figures. Impressed mark, “ Adams & Co.” 
H. 3 in. 

18. Oval Sucrier with two handles, in white ware, with panels 
like the last, containing classic urns and white figures in relief. 
Impressed mark, “Wood.” H. 32 in. 

19. Oval Fruit Dish and Stand, in buff glazed ware, 
decorated with red poppies and green leaves; open work in the lower 
part of the dish. Impressed mark, “ Ridgway.” L. 9 in. 

20. Oval Fruit Dish and Stand, boat-shaped, with two 
green shell handles, white glazed ware with landscapes painted in the 
centre ; open work round bottom of dish and edge of stand ) raised 
border of dolphins and seaweed, striped with green. Impressed 
mark, “Wilson.” L. 10J in. 

21 . Lane End T eapot and Lid, cream-coloured ware, ornamented 
with coloured transfer printing; on one side a picture representing 
“ The Prodigal Son receiving his Patrimony,” on the other “ The 
Prodigal Son taking leave,” all the characters being dressed in 
costumes of the early Georgian era; a wide purple band between the 
pictures and open work pattern round the top. H. 4 \ in. 

22. Similar Teapot and Lid, representing a Scene at a 
Fortune-teller’s on one side, and spheres on the other; domed lid 
decorated with cherubs. H. 52 in. 
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23. Five-necked Flower Vase, in white glazed ware, decorated 
with blue flowers on a fluted body; moulded necks scalloped and 
tipped with blue. H. 8 in. 

24. F ive-necked F lower Vase, in cream glazed ware, decorated 
with green and yellow leaves running up the body and joining the 
necks, which are tipped with blue; square base with leaf border 
round. H. 7 in. 

25. Bust of Nelson in naval uniform with ribbon of the Bath, 
on brown pedestal, brightly coloured. Stamped at back “ Nelson.” 
H. 6 in. 

26. Bust of Duke of York in military uniform, brightly 
coloured, on red pedestal. Stamped at back “ Duke of York.” 
H. 6 in. 

27. Sauce-Boat, clay-coloured, in the form of a bird spotted 
green and orange, the head making the handle, the tail terminating 
in a dolphin’s head which forms the spout. H. 3! in. 

28. Fair Hebe Mug in form of part of a tree stem, a bough of 
which forms the handle, decorated with coloured figures in high 
relief; on one side a boy offering a bird’s nest to a girl seated, on the 
other a dog lying down. H. 52 in. 

29. Oblong Teapoy in white glazed ware, on either side 
caricatures in high relief of the dress worn by the fashionable lady 
and gentleman of the early Georgian period ; richly coloured. H 
5 in. 

30. H oney Pot and Lid in form of a bee-hive, white glazed 
ware. Impressed mark, “ Shorthose & Co.” H. 5 in. (Out of 
Soden Smith’s Collection). 
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31. Cream Jug, in black ware, with lion-head spout and snake 
handle ; on one side in relief an oval medallion representing Britannia 
crowning a bust of Wellington; inscribed on pedestal, “ Viresque 
acquirit eundo,” and beneath “ Wellington ; ” on the reverse a 
medallion with wreath of laurel and inscribed “ India, Portugal and 
Spain, Vittoria, 21st June, 1813.” L. 6 \ in. 

32. Cow, in white ware with orange patches and black spots, on 
a green base with mottled border; a cowman standing in front with 
dog by his side. H. 6 in. 

33. Cow, with calf beneath, forming a milk-jug, in white ware 
with black mottling and yellow patches, on a mottled base with blue 
and yellow border. H. 5 in. 

34. Cow forming a milk-jug, in white ware mottled pink and 
black, standing on a green base; a woman similarly coloured milking 
it. H. si in. 

35. Cow forming a milk-jug, in white ware with black patches ; 
tail twisted over to make handle and mottled green; green base with 
variegated border. H. 6 in. 

36. Ram, in white glazed ware, standing on a green base with 
border mottled black and yellow; dog lying down by its side. 
H. 61 in. 

37. Castle, in grey stone colour, standing in its own grounds, 
with coloured heather and rock-work. H. 5! in. 

38. Castle, with seven turrets and a clock in the centre one 
standing on a base in the shape of three steps; cream-coloured ware. 
H. 5 i in. 
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39« Pair of Oval Dishes, in cream-coloured ware with pierced 
borders. Impressed mark, “ Shorthose.” L. f 8 in. 

40. Round Basket, in cream-coloured ware striped with green, 
open work sides and pierced diamond pattern in centre. Impressed 
“ Neale & Co.” Diam. 6 in. 

41. Teapot and Lid, in white ware, inscribed in black letters 
on one side “ Prepare to meet thy God, O Israel, 1789,” and on the 
other, “ Let your Conversation be such as becometh the Gospel of 
Christ; ” both texts surrounded by sprays of flowers painted in enamel 
colours ; lid also painted and slightly domed ; pink band round neck 
of teapot and edge of lid. H. 6 in. 

42. Three-Necked Flower Vase, in cream ware with rich 
colouring, in the form of a boat supported by two dolphins, the heads 
of which rest on the base; the sides decorated with festoons. 
H. 62 in. 

43. Coloured Delft Teapot and Lid, nearly oval, with four 
panels ornamented with blue and orange stars in the .centre and 
orange borders; a leaf pattern decoration in green and blue 
all round above and below; sliding lid slightly domed and 
surmounted by a seated child. Marked “ D ” underneath. 
H. 64 in. 

44. Coloured Delft Teapot and Lid, of somewhat similar 
shape, with panels on either side ornamented with a brown star; leaf 
pattern decoration in brown, green, and orange all round above and 
below; slightly domed lid decorated and surmounted by a swan. 
H. 6 \ in. 
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45 - Oval Teapot and Lid, in white glazed ware, painted in 
rich blue, green, and red colours with flowers on the sides and leaf 
pattern decoration above and below; lid domed and similarly 
decorated; scalloped rim. H. 6 in. 

46. Diamond-Shaped Teapot and Lid, in white glazed ware, 
painted in colours with a basket of flowers in the centre of each side; 
moulded border above and beneath ; flat lid surmounted by a swan ; 
scalloped rim. H. 6 in. 

47. Diamond-Shaped Teapot and Lid, in white glazed ware, 

the whole surface covered with shell and seaweed decoration in 

brown; flat lid surmounted by a swan. (Out of the Bateman 

Collection). H. 52 in. 

48. Hexagonal Teapot and Lid, in white glazed ware, sides 
fluted and striped with orange; in the centre of them a medallion of 
flowers with yellow basket work below; moulded border and 
scalloped rim ; domed lid surmounted by a seated woman. H. 64 in. 

49. Diamond-Shaped Teapot and Lid, in white glazed 

ware, the sides slightly indented and decorated with conventional 
designs in blue ; rim wavy ; domed lid with loop handle. H. 52 in. 

50. Octagonal Teapot and Lid, in white glazed ware, 

painted on both sides with flowers, and pink border round the top; 
lid slightly domed and similarly decorated ; rim wavy. H. 6 in. 

51. Oval Teapot, narrowing towards the bottom, white glazed 
ware, fluted and painted with coloured flowers on both sides ; scroll 
floral decoration round the border. H. 9 in. 
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52. Oval Teapot and Lid, in cream-coloured stoneware, 
on the centre of each side a chocolate-coloured panel with white 
cameo figures in relief; a border of raised leaves above and scalloped 
chased edge; domed lid surmounted by a flower in chocolate; 
impressed “ Turner.” H 52 in. 

53* Oval Teapot and Lid, in cream-coloured stoneware, 
ornamented with classic figures in relief on either side, a chocolate 
border above and below and basket pattern decoration at base; 
fluted domed lid surmounted by a seated female figure ; impressed 
“Turner.” H. si in. 

54. Teapot and Lid, almost square, in cream-coloured 
stoneware; on each side a round chocolate-coloured medallion 
with white classic figures in relief; domed openwork lid surmounted 
by a recumbent lion ; impressed “ Turner.” H. 5I in. 








|)ork3bire pottery 


OTTERY was manufactured at Leeds about 1760 
by two brothers named Green. Their earliest pro¬ 
duction was a black ware, which they abandoned 
about ten years later in favour of the celebrated 
cream-coloured ware now associated with the name. 

This change was probably due to the popularity not long before 
achieved by Wedgwood’s “ Queen’s Ware,” which it was apparently 
the object of the Leeds potters to imitate and rival; and indeed they 
succeeded in turning out some pieces so cleverly potted, modelled, and 
glazed that they do not fall far short in point of excellence. The 
difficulty of distinguishing the Leeds Ware from the Staffordshire and 
the Bristol made by Ring, who largely copied the Leeds designs, is 
increased by the variety of shades of cream which are sometimes very 
pale and sometimes verge upon buff. It can, therefore, hardly be 
hoped that no mistakes have been made in the assignment of the 
pieces in this catalogue, though every care has been taken to avoid 
them. 
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The prevailing characteristic of the Leeds ware is the stamped 
perforation, usually made in geometrical patterns. The coloured 
ornaments are for the most part flowers, birds, and butterflies, while 
verses and names are not seldom found upon the coffee pots, teapots, 
and jugs. The frequent appearance of Dutch names, portraits, and 
inscriptions on this ware is to be accounted for by the fact that much 
of it was made for the Dutch market. The marked pieces are, strange 
to say, far inferior in quality to the unmarked ones. 

From Leeds the industry spread to other places in Yorkshire, 
and pottery works were established about 1790 at Castleford, where 
teapots and jugs in a white stoneware, ornamented with raised figures, 
groups, and pattern work as well as blue lines and edgings, were 
chiefly manufactured ; also at Swinton near Rotherham, on the estate 
of the Marquis of Rockingham, after whom the ware has been named. 
Pottery was first manufactured there in 1754, but it was of a very 
coarse nature till 1788, when the works were taken over by Thomas 
Bingley & Co., who introduced the rich purplish-brown glaze with 
its delicate tints. From 1807 to 1827 John and William Brameld 
produced a similar kind of ware, stamped sometimes with their name 
and sometimes “ Rockingham.” 
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LEEDS WARE. 

\ 

1. Coffee-Pot and Lid, cream-coloured ware; on both sides 
landscapes with Chinese figures and houses painted in colours ; similar 
decoration on lid; handle twisted and ribbed; inscribed in front 
beneath the spout “Ann Laws, 1769.” H. 9 in. 

2. Teapot and Lid, with double twisted handle and floriated 
knob, rudely painted with male and female portraits, one on each side 
of an orange tree, and inscribed P V O R; a spray of flowers 
painted on the lid. H. 44 in. 

N.B.—The portraits are probably those of Prince William V. of Orange and his wife Sophia 
Wilhelmina, whom he married in 1797. 

3. Teapoy to match, painted in front with same portraits and 
inscribed P VO R; an orange tree at the back. H. 34 in. 

4. Basin to match, painted with the same portraits in a floriated 
frame inscribed P V O R, and bearing a Dutch legend inside and 
on the bottom. H. 2I in. 

5. Sugar Basin, painted on one side with male portrait in 
coloured frame inscribed P V O R beneath, and on the other side 
with sprays of flowers; a double twisted handle at both ends. 
H. 3 in. 

6. Milk-Jug, painted in front with male portrait in a frame 
inscribed P V O R; a double twisted handle with Dutch legend 
inscribed beneath it; coloured sprays of flowers on the sides and 
under the spout. H. si in. 
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7- Coffee-Pot and Lid, cream-coloured ware, with sprays of 
flowers and other ornamentation in blue on body, spout, and lid ; 
twisted handle touched with blue ; lid surmounted by a blue and 
white rose. H. 92 in. 

8. Teapot and Lid, in cream-coloured ware, the body and lid 
fluted and striped with light and dark shades of green; the neck 
ornamented with pierced diamond pattern. H. 52 in. 

9. Basin to match, also fluted and striped with green. H. 3 in. 

10. Teapoy to match, fluted and striped with green. H. 32 in. 

11. Sugar-Basin to match, also fluted and striped with green ; 
the neck ornamented with pierced diamond pattern. H. 3I in. 

12. Teapot and Lid, flat-shaped, cream-coloured ware, orna¬ 
mented on one side with a design in red, in the centre of which are 
the words:— 

“ Beauty and riches will faid and fly away, 

But true love and virtue never will decay.” 

the other side is painted with red flowers, as is also the lid which is 
surmounted by a red and white rose; double twisted handle. 
H. 6\ in. 

13. Teapot and Lid, cream-coloured ware, one side decorated 
in colours with a flying Cupid alighting on a tree, the other with a 
Cupid resting in a bower; the lid ornamented with a wreath and 
surmounted by a rose; double twisted handle. H. 4 in. 

14. Teapot and Lid, mottled red, round the centre of the body 
a white band ornamented with a floral design in enamel colours ; lid 
similarly decorated and surmounted by a rose; double twisted red 
handle. H. 4I in. 
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15. Hot Water Jug and Lid, cream-coloured ware, decorated 
with a red rose on each side and sprays of flowers; domed lid 
similarly decorated and surmounted by a rose ; double twisted handle. 
H. 9 in. 

16. Five-Necked Flower Vase or “Quintal flower horn,” 
cream-coloured ware, beautifully painted on one side with two birds 
on boughs, on the other with flowers; raised work on each neck, 
which is tipped with green. H. in. 

17. Five-Necked Flower Vase, cream-coloured ware, with 
raised leafy pattern on the necks, which are splashed with light 
green. H. 8 in. 

18. Flower Vase, creamy white ware, formed of urns 
compressed to a four-lobed oval ; down the centre of each side is a 
dolphin with its head resting on the base, which is ornamented 
with shells, all delicately coloured with orange and green. H. 8 in. 

19. Flower Vase of same design, coloured blue, green, and 
red. H. 7 in. 

20. Flower Vase, creamy white ware touched with blue, 
in the shape of a cornucopia leaning against a shell on which a pale 
green sheaf rests. H. 7 in. 

21. Small Tureen and Lid, in the shape of a melon fixed 
on a leaf stand, cream ware edged with blue ; a lemon-shaped knob 
on the lid. L. 8 in. 

22. Pair of Oval Trays, cream-coloured ware, with border 
divided into six compartments which are ornamented with perforated 
work and raised festoons. L. 8 in. 
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23. Pair of Candlesticks on octagonal base, cream ware 
ornamented with eight pale green stripes running up the stem and 
designs and rings in chocolate. H. 72 in. 

24. Mug, creamy white ware, in the shape of a cornucopia, the 
lower part turned up and forming the handle, in front a female mask 
surrounded by green leaves; handle decorated with blue and green 
leaf pattern ; the base inscribed in front “ Peace and Plenty.” 
H. 5 i in. 

25. Vase, in cream-coloured ware ornamented with marbled 
surface outside; a band of chocolate and black at top and bottom. 
H. 5 l in. 

26. Teapot and Lid, oval with flat top, creamy white ware 
ornamented with rich marbled surface; recumbent white dog on the 
lid ; white handle and spout. H. 42 in. 

(N.B.—There is a similar piece in the Museum of Practical Geology impressed “ Leeds Pottery.”) 

27. Milk-Jug, cream-coloured ware, the lower part cut into 
rings ; beading round the bottom ; double twisted handle. H. 5 in. 

28. Teapot and Lid, cream-coloured ware ornamented with red 
and black pattern of diamonds and crosses ; blue beading round top, 
bottom, and lid; double twisted handle and straight spout, both red. 
H. 5 in. 

29. Cylindrical Mug, cream-coloured ware ornamented with 
marbled surface ; in front a medallion with a ship in full sail inscribed 
“ Ville de Paris; ” on each side a naval officer with a flag, one 
entitled “ Lord Rodney,” and the other “ Lord Hood,” in relief and 
in yellow clay ; a green fluted band at top and bottom. H 6 \ in. 

(N.B.—Admiral Rodney captured the French Flagship, “ Ville de Paris,” off Dominico, in 1782.”) 
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30. Pint Mug, cream-coloured ware painted in colours, in front 
a tree intersected just below the branches by an ark and again in the 
centre by a flagged vessel with a lion above ; to the right a sailor, and 
to the left a woodman with an axe ; a scroll inscription “ Within the 
ark safe for ever.” H. 44 in. 

31. Teapot and Lid, cream-coloured ware, with oviform flat¬ 
tened base, on one side the inscription surrounded by red and black 
scroll-work:— 

“When this you see Remember me, 

Tho’ many miles we Distant be.” 

on the other side flowers painted in red, yellow, and black ; handle 
terminating in floriated ornament; lid surmounted by a rose edged 
with blue. H. 52 in. 

32 . Milk-Jug, cream-coloured ware, painted with lilac roses 
and flowers on both sides ; double twisted handle terminating in lilac 
and green floriated ornaments. H. 5I in. 

33. Coffee-Pot and Lid, cream-coloured ware, painted in 
colours, on one side the words “ Friendship without Interest, Love 
without Deceit,” in a floral frame ; on the other a bouquet of flowers 
with two large roses in the centre ; a domed lid with landscape 
painted on it. H. 9I in. 

34. Jug, in cream-coloured ware, ornamented with bunches of 
roses painted in bright colours, inscribed in front beneath fluted spout 
“ Another Jug and then what then another.” PI. 6J in. 
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35- Coffee-Pot and Lid, cream-coloured ware, painted on one 
side with three Chinese figures in red, and on the other with sprays 
of flowers, in the midst of which is a large red rose ; double twisted 
handle. H. 9 in. 

36. Teapot and Lid, oval, in cream ware, painted in colours ; 
on one side in the centre a draped figure of Justice with scales and 
sword, surrounded by pieces of landscape ; on the other side a house 
with trees, etc.; lid similarly decorated. H. 5! in. 

37, Teapot and Lid, in cream ware, painted in rich colours, 
on one side with Apollo in chariot driving winged horses over clouds, 
and on the other with the rising sun and two cherubs’ heads in clouds 
above ; slightly domed lid decorated with scroll work etc., and 
surmounted by a rose knob. H. 5! in. 














I 
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CASTLEFORD WARE. 

¥¥¥¥ 

1. Teapot and Lid, in white stoneware, having each side divided 
into five panels, the centre panel being ornamented with raised classic 
figures and the two adjoining ones with raised architectural designs ; 
scalloped chased border ; domed lid also chased and surmounted by 
a knob. H. 6 in. 

2. Teapot, in white stoneware, with sides divided into 
compartments by blue lines, in the centre panel a raised classic 
group; above and below a border of flowers and leaves in relief; 
scalloped edge. H. 6 in. 

3. Teapot and Lid, in white stoneware with blue lines and 
spots, having five panels on each side, the central one being painted 
in brown and ornamented with raised classic figure in white; raised 
borders and scalloped edge; lid surmounted by a fleur-de-lis touched 
with blue. H. 6 in. 

4. Oval Teapot and Lid, in white ware with strong blue lines 
and fluted body; on each side a medallion with raised figures ; spout 
and lid fluted, the latter surmounted by a fleur-de-lis touched with 
blue. H. 6 in. 

5. Milk-Jug, in white ware with blue lines and ribbed surface ; 
on each side a medallion with coloured flower in relief growing in a 
pot; festoons and floral decoration in blue, green, and yellow round 
the neck. H. 4I in. 











^Liverpool Mace. 


OTTERY would appear to have been made in 
Liverpool as early as 1674, though there is no dated 
piece extant before 1716, and that is a Delft plaque. 
The manufacture of Delft continued throughout the 
18th century, and during the same period cream-coloured and white 
wares—and possibly also salt glaze and tortoiseshell—were being 
produced. But the earlier Liverpool pottery was never marked, and 
cannot, therefore, be identified with any certainty. “To learn what 
was made there is, however, of little importance,” as Professor Church 
says, “ for there is no reason for supposing that the earthenwares of 
Liverpool were distinguished by any special artistic merits. The 
transfer prints were, however, generally excellent, whether on Delft or 
on other bodies.” It was about 1750 that John Green and Guy 
Sadler discovered the art of printing on pottery from copper-plate 
engravings, and potters sent their plain ware to Liverpool from all 
parts of England to be printed there. Even Josiah Wedgwood sent 
his Queen’s Ware in large quantities. Rural scenes, Watteau 
subjects, and ships were the favourite decorations. In 1794 Abbey 
and Graham started the Herculaneum Works for the manufacture of 
a cream ware impressed “ Herculaneum.” This mark continued in 
use till 1833, when the liver bird, the crest of Liverpool, was 
substituted. 
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LIVERPOOL WARE. 
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1. Teapot and Lid, printed in black ; one side a garden scene 
with five figures, two of them standing and three seated, one of whom 
is playing a guitar ; on the reverse three birds in a field perched on a 
railing; on the lid, which has a floriated knob, are birds, shrubs, and 
scrolls ; a ribbed twisted handle. H. si in. 

2 . Coffee-Pot and Lid, printed in black ; on one side a rustic 
scene with shepherd sitting under a tree and dog and sheep ; on the 
reverse an inscription, “ I. Harris Westwood,” with scroll work round 
it; flowers on the lid. H. 82 in. 

3. Teapoy and Lid, printed in black ; on one side a rustic 
scene with shepherd sitting under a tree and dog and sheep ; on the 
reverse a garden scene with lady and gentleman sitting in an arbour 
before a table which has tea things on, and a manservant making tea. 
H. 52 in. 

4. Mug, printed in black, with figures of a man seated holding 
a tankard and a woman on his lap ; a table with pipes, bottles, etc. 
on it; bellows and tools lying on the ground; inscribed “The 
Affectionate Bellows Mender,” with the following verse underneath : 

“ With my pipe and my pot and a cheerfull friend 
The remainder of my days I wou’d happily spend 
At the folly of those that repine I would laugh 
With my Bacchanalian friends my liquor I’ll quaff.” 

5. Mug, printed in black transfer with reversible heads of a 
man and woman in a frame ; in the position “ Courtship ” they are 
all smiles; in the reverse “ Matrimony ” they are all frowns. 
H. 3 ? in. 









Bristol Mare. 


HERE is a record of pottery having been made in 
Bristol in Edward I.’s reign, but we know little of 
the nature of the productions there till the beginning 
of the 18th century, when Richard Frank and 
Joseph Flower both had factories for making Delft 
ware decorated in blue. These works continued to flourish till 
1784, when the ware seems to have gone out of fashion and only to 
have been made in small quantities after that date. A mug described 
below, dated 1789, is almost certainly Bristol Delft. By that time the 
cream ware in the hands of Wedgwood and other Staffordshire 
potters had become so popular, that J oseph Ring started a factory for 
producing a similar ware; and, indeed, he imitated the original so 
successfully that it is very hard to distinguish it from Wedgwood's 
or even Leeds ware, in spite of the dictum that the Bristol is yellower, 
and has, unlike the others, a white body tinted only with a yellow glaze. 
The pieces are sometimes marked with a cross in blue or slate colour, 
and are rarely inscribed “ Bristol Pottery.” 
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BRISTOL WARE. 

1. Coffee-Pot and Lid, in cream-coloured ware, painted on 
both sides with bunches of flowers with a rose in the middle ; twisted 
rope handles with floral ornaments in blue and green at base ; spout 
moulded with female mask near insertion. H. 104 in. 

2. Teapot and Lid, in cream-coloured ware, painted with 
bunches of flowers on each side and small sprays here and there ; 
beaded rim at top and bottom ; lid surmounted by a rose and 
buds in colours ; twisted handles with green ornaments at their 
insertion. H. 5J in. 

3. Teapot and Lid, in cream-coloured ware, painted on both 
sides with bunches of flowers with a rose in the middle; domed lid 
similarly painted. H. 5J in. 

4. Teapot and Lid, in cream-coloured ware, painted in red on 
one side with landscape and male figure seated, and on the other with 
a house ; beaded rim at top and bottom ; lid similarly painted and 
surmounted by a knob ; rustic handle and spout. H. 5 in. 

5. Teapot and Lid, in cream-coloured ware, painted with 
bunches and sprays of flowers ; lid also painted and surmounted by 
knob; moulded spout. H. 5! in. 

6. Teapot and Lid, in cream-coloured ware, painted with large 
rose on one side surrounded by bunches of cherries ; lid painted and 
surmounted by knob ; rustic handle and moulded spout. H. 5! in. 
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7. Delft Bowl, with coat of arms in the centre of the 
inside printed in blue and bearing the motto “Si deus nobiscum 
quis contra nos,” and underneath, “Stephen Willington Hooper, 
Sept. 17th, 1778”; round the outside are Chinese landscapes. 
D. ioi in. 

8 . Delft Bowl, with geometric design in white enamel and 
inscription “ One Bowl more and then ” on the inside; landscapes 
in blue and purple round the outside. D. 10 in. 

9. Small Delft Bowl, painted in blue inside with a house 
and landscape, a prominent feature in which is a balloon painted 
in purple ; blue festoons round the sides. D. 64 in. 

(This Bowl was probably made about the time of the first balloon ascent in this country, which 
took place in 1784). 

10. Delft Mug, painted in blue with conventional Chinese 
decoration, and bearing the inscription in front in a scroll 

A 

frame **t. m.” H. 6 in. 

1789. 

11. Delft Plate, coated with white enamel and painted in blue 
with portrait of John Wilkes in the centre in a band inscribed 
“Wilkes and Liberty, No. 45”; blue decoration round the edge. 
D. 82 in. 

(N.B.—The reference is to the celebrated No. 45 of Wilkes’newspaper, “ The North Briton,” 
published in 1763). 

12. Delft Plate, coated with white enamel, and decorated in 

N 

blue with a wreath inscribed within “i k." D. Si in. 

1719. 

13. Posset Pot and Lid, coated with bluish-white enamel, 
and painted in blue with rustic scenes all round ; similar decoration 
on lid ; inscribed beneath H. 5 in. 












Jugs. 

HE “Toby Fillpot” Jug is an essentially 
English production. The features, figure, and 
dress are typical of the national character. 
The cheery old man with short fat legs and 
spacious waistcoat, seated holding upon his 
knee a jug of frothy ale, with pipe by his 
side, is a type of the John Bull of last century. This is the form 
most commonly met with ; but there are others of a rarer nature 
indicative of the different occupations and walks of English life. In 
this collection, which is perhaps one of the most complete in existence, 
there are the parson with his flowing white wig, the night-watchman 
with his lantern, the squire, the admiral, the sailor, the convict, and— 
place aux dames —Uncle Toby’s good wife, who looks for all the 
world the sturdy countrywoman who likes “ her drop of good beer.” 

These jugs were mostly made in the Staffordshire and Yorkshire 
potteries, and, as the costumes show, in the latter half of last 
century. The modelling is usually excellent and full of humour, 
while the tortoiseshell colouring and rich glaze of the older and finer 
specimens almost suggest the work of Wheildon’s master hand. The 
Collector, however, must be on his guard and beware of the worthless 
imitations with wretched modelling and vulgar colouring, which are 
now produced by the thousand and offered to the public as genuine. 
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OLD TOBY JUGS. 

1. Night Watchman, with white wig, in long grey coat with 
black facings, sitting on a chair, the back of which forms the spout, 
and holding a lantern in his right hand and a black round hat in his 
left. He is calling out the time. H. 9 in. 

2. Old Sailor, dressed in blue, sitting astride on box of dollars 
marked W ; holding in his right hand a brown foaming ale jug and 
in his left a churchwarden pipe. H. 11 in. 

3. Lord H owe, dressed in red coat, purple waistcoat, and 
white trousers, seated on chest and holding a glass in his right hand 
and a jug in his left; an anchor between his feet. H. 12 in. 

N.B.—Lord Howe, the most popular Admiral of the day, was in command at the glorious victory 
over the French, June ist, 1794. 

4. Old Man, seated, holding a foaming brown jug on left 
knee with both hands ; face creamy, coat green, hair, breeches, three- 
cornered hat, and shoes a dappled grey blue; a white barrel between 
his feet, and a churchwarden pipe by his side. IT. io in. 

5. Young Man, standing, dressed in pink coat and yellow 
breeches, in his right hand a jug with inscription “ Success to our 
Wooden Walls,” and in his left a churchwarden pipe. H. ioj in. 

6. Young Man, similarly modelled, but wearing brown coat and 
striped waistcoat. H. io in. 
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7- The Squire, in blue coat and breeches and green waistcoat, 
seated in three-cornered armchair, and holding in his left hand a 
churchwarden pipe, which he is smoking, and in his right a jug ; 
tortoiseshell colouring on face, hair, hat, and shoes. H. ioj in. 

8. Old Man, seated, with mottled purple colouring, 
holding a brown jug on his knee ; at his side a churchwarden pipe. 
H. io in. 

9. Old Man, same model, with flown greyish-green glaze all 
over except on hat and shoes which are a dark chocolate tortoiseshell 
colour. H. 10 in. 

10. The Toper, with very red face and hands, seated holding 
a brown jug and churchwarden pipe ; coat pink, breeches yellow, hat 
and shoes black. H. 10 in. 

11. Old Man, seated, holding a foaming glass to his mouth in 
right hand and a foaming jug resting on his knee in his left; a pipe 
by his side; face and hands light brown, coat chocolate, breeches 
blue, hat and shoes black, back and handle green. H. 10 in. 

12. A Woman, seated, wearing high cap with blue strings, 
holding a bottle and glass in her hands which rest upon her lap; blue 
spots and yellow streaks on white dress. H. 102 in. 

13. Old Man, seated, holding a brown jug, and pipe by his 
side ; coat cream-coloured with violet trimmings; violet lace work 
round the hat which is edged with yellow. H. 10 in. 

14. Old Man, of similar model, all creamy white, holding a 
foaming white ale jug. (Probably a Leeds one). H. 9 in. 
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15- The Convict, seated, wearing light yellow coat with dark 
yellow stripes and arrows on it here and there; breeches dark yellow ; 
hair, hat, and shoes brown; he is holding a small jug in left hand 
and an upraised glass in right. H. gl in. 

16. Young Man, with rosy cheeks and spotted face, sitting on 
a barrel marked “ ale ” on one side and “ stingo ” on the other, and 
holding a foaming brown ale jug; coat dark brown ; breeches light 
yellow ; waistcoat dark yellow ; hat and shoes black. H. gl in. 

17. John Bull, seated so as to make a teapot, the left arm 
akimbo forming the handle, the right arm outstretched forming the 
spout, and the crown of hat forming the lid ; blue coat with orange 
facings, spotted waistcoat, olive-green hat, breeches, and boots; 
orange stockings ; chair mottled in various colours; inscribed on base 
“John Bull.” H. 81 in. 

18. Old Man, seated, holding brown jug on left knee with both 
hands, all white with the exception of blue coat and splashes of 
chocolate on the back of chair. H. 10 in. 

19. Old Man, seated, holding a small bottle in right hand and 
glass in left, perfectly white with exception of black hat and shoes. 
“ Henrey Atkinson, Wakefield, Yorkshire,” is scratched under the 
glaze beneath the handle. H. 1,0 in. 

20. Old Man, seated, holding foaming brown jug on. left knee 
with a barrel between his feet; blue speckled colouring touched with 
yellow ; tortoiseshell cheeks ; pipe by his side. H. 10 in. 

21. Old Man, seated, holding dark green jug on left knee; 
orange-coloured coat, white waistcoat with blue spots, blue breeches, 
yellow and white stockings, and brown tortoiseshell hat and shoes ; 
pipe by his side. H. 92 in. 






















65 


22. Young Sailor, in dark blue coat and blue-grey trousers, 
holding in his right hand a white foaming jug, bearing inscription 
“ Success to our Wooden Walls,” and in his left hand a churchwarden 
pipe, and sitting on a box labelled “ Dollars.” H. io in. 

23. Old Man, seated, holding yellowish jug with left hand 
on left knee and foaming brown goblet up to his mouth in right hand ; 
coat moss-green, breeches light yellow, face tinted, and handle light 
green; pipe between his feet. H. 1 o in. 

24. Drunken Parson pouring ale into a glass, seated on red 
chair resting on marbled base ; flesh-coloured face and hands, and full 
white wig; coat, breeches, and boots black; waistcoat and stockings 
black and white striped ; black three-cornered hat. H. 10 in. 

25. Old Man, seated, holding foaming white jug touched 
with blue in both hands on left knee; mottled plum-coloured coat, 
striped waistcoat, and green breeches; rosy face with spots here and 
there ; hat and shoes black. H. 92 in. 

26. Man, standing, holding a bottle in one hand and glass in 
the other; coat blue with yellow facings, breeches yellow, hair, 
three-cornered hat, and shoes brownish. H. 5 in. 

27. Old Man, seated, holding a foaming brown jug in left 
hand and glass in right hand which is raised ; face violet-tinted, coat 
brownish, breeches yellow, hat black, and shoes black with white 
buckles. H. 62 in 

28. Man, modelled like No. 25, but wearing a red coat and 
dark-grey hat and shoes. H. 5 in. 
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29. The Snuff-Taker, modelled like No. 18, rich brown glaze, 
with lighter shading here and there ; three-cornered hat, the crown of 
which forms a drinking-cup. (Rockingham) H. io in. 

30. A Man, seated so as to make a Teapot, the left arm 
akimbo forming the handle, the right arm outstretched forming the 
spout, and the crown of hat forming the lid; the colouring cream 
deepening to brown and considerably speckled (Fulham) H. 9 in. 

31. A Woman, standing, holding a bottle in left hand and a glass 
in right; a rich brown glaze with lighter shading here and there. 
(Rockingham) H. 8 in. 

32. Old Man, seated, holding brown jug with both hands ; 
coat white with yellow spots, waistcoat dark yellow, and breeches 
light yellow ; churchwarden pipe by his side. H. 82 in. 

33. The Snuff-Taker, standing, holding snuff-box in left 
hand and taking some snuff with right; coat blue, waistcoat white, 
breeches yellow, and hat black and white check ; green pedestal. 
H. 92 in. 

34. Man, sitting astride on a barrel, in the form of a bottle ; in 
his right hand holding a jug and in his left a glass ; blue breeches, 
reddish coat, and high black hat. H. 82 in. 

35. Old Man, seated, holding foaming jug on left knee; 
dappled green coat and violet breeches; rosy face with spots here 
and there; black-and-white hat; red chair and handle. H. 9I in. 








Ibistorical anb Character Jugs. 

HE Historical Jugs tell the date of their make by the 
subjects and personages portrayed on them, and 
the character ones by their resemblance to those 
in paste, shape, and workmanship. They are 
sometimes called “ Pratt ” jugs after the Stafford¬ 
shire potter of that name, and it is possible that he was the originator 
of the type. It will be noticed that the portraits on the jugs are 
chiefly those of the great military and naval heroes of the day. This 
is a proof that the potters were not slow to take advantage of the war 
spirit that ran so high towards the end of last century and at the 
beginning of the present during the desperate struggle against the 
French. No sooner, for instance, did the glorious victories of 
Camperdown and St. Vincent, in 1797, put an end to the formidable 
French invasion scheme, than plates, mugs, and jugs with portraits 
of the heroic commanders in those engagements (Lord Duncan and 
Sir John Jervis) found their way into the houses and cottages of 
patriotic citizens. Other heroes that were likewise commemorated 
are Nelson, Wellington, Captain Berry, General Hill, Duke of York, 
and Prince Coburg. 

Among the character jugs is one peculiarly quaint and interesting. 
In front it bears a profile bust entitled “ Shakespear the Poet,” which 
in no way resembles the usual portrait of the celebrated dramatist and 
shows no refinement or intellectuality about it, while on the sides are 
the raised figures of a Miser and Spendthrift. It must remain a 
mystery how Shakespeare came to be associated in the potter’s 
mind with these two individuals. 
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HISTORICAL AND CHARACTER JUGS. 

1. Duncan Jug, in white ware, on one side a bust of Admiral 
Duncan (whose sash is stamped with his name) and two ships in 
full sail, with sea and two dolphins’ heads beneath; on the other 
two gleaners in a field ; all in relief and coloured. H. 52 in. 

(N.B.—Admiral Duncan defeated the Dutch Admiral, De Winter, off Camperdown, in 1797). 

2. Nelson and Berry Jug, in white ware, ornamented in 
relief with coloured busts of Admiral Nelson and Captain Berry, 
whose names are inscribed above, and ships and sea on either side of 
the busts. H. 6 in. 

3. Wellington and Hill Jug, in white ware, ornamented 
with half-length portrait in relief of Lord Wellington on one side 
and that of General Hill on the other in blue and yellow; flags on 
either side of them. H. 6 in. 

(N.B.—This jug was made to celebrate the victories of these two generals in the Peninsular war 
1800 to 1814). 

4. Jervis Jug, in white ware, having on either side a three- 
quarter length portrait in colours of naval officer, entitled “ Lord 
Jarvis,” carrying trumpet in right hand; the figure is rising out 
of the sea, on which are two ships in full sail; all in relief. H. yl in. 

(N.B.—Admiral Jervis won a great victory over the Spanish Fleet off Cape St. Vincent in 1797.) 

5. York and Coburg Jug, in white ware, ornamented on either 
side with coloured figures in relief of generals on horseback, one 
entitled “ Duke of York,” the other “ Prince Coburg.” H. 7 in. 

6. Cumberland Jug, in white ware, decorated on one side with 
raised figure in colours of the Duke of Cumberland on horseback 
with landscape beneath, on the other with a group representing 
Hercules slaying the Hydra, also in relief and coloured. H. 6 in. 
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7. Wellington Jug, in white ware, having on one side an 
equestrian portrait of the Duke of Wellington in uniform with drawn 
sword; on the other a military trophy with drum inscribed “GR”; 
all coloured and in relief. (Out of Bateman Collection) H. 5 in. 

8. Miser and Spendthrift Jug, in white ware, in front 
a raised bust entitled “ Shakespear the Poet; ” on both sides are 
panels, in one of them a half-length figure of a man hugging a bottle, 
entitled “ Spendthrift,” in the other that of a man clutching a bag of 
money, entitled “ Miser; ” small medallions between all the figures 
which are in relief; colouring blue, brown, and green. H. 7I in. 

9. Parson and Clerk Jug, in white ware, having three 
full-length figures in a field round it, on one side a parson, in 
black, standing with churchwarden pipe in his right hand, and his 
clerk, in red coat and yellow breeches, seated smoking with two keys 
hanging from his right arm; on the other side a drunken peasant, 
in blue coat, sitting before a table, on which are lantern, pipe, 
.and snuff-box, and raising a mug in his right hand. H. 8 in. 

10. Sportsman Jug, in white ware, with coloured sporting 
scenes in relief; on one side a sportsman with gun in hand, pointer, 
and hare ; on the other he is shooting a bird while another sportsman 
is seated close by, holding a dead hare. H. 5! in.. 

11. Sailor J ug, in white ware, on one side a sailor bidding 
farewell to his sweetheart in a field, with boat and ship on the sea in 
the distance ; on the other he is coming ashore and running to meet 
her; all coloured and in relief. H. 6 ] in. 

12. Debtor and Creditor Jug, in white ware, with medallion 
in red of Creditor on one side, and of Debtor on the other; red 
and silver lustre decoration. H. 5 in. 


MASK JUGS AND MUGS. 


VSBSBS 

1 . J ug, in form of a Satyr’s head crowned with vine leaves and 
grapes painted in bright colours; raised stars in red and silver over 
the rest of the surface. H. 5 in. 

2. Jug, in form of a man’s face and head, with greyish hair, 
whiskers, and beard ; mask under the lip. H. 5 in. 

3. Jug, with three grotesque masks in deep pink on the body, 
which is white and ornamented with raised stars in red and silver; 
silver lustre rim round top, bottom, and handle. H. 5 in. 

4. Mug, in form of a grotesque face and head crowned with 
vine leaves and grapes in green, blue, and yellow; brown hair and 
beard, and orange-coloured spots on each cheek. H. 5 in. 

5. Jug, irregularly moulded, with red mask in front on yellow 
surface, which is decorated all over with small black spots, and here 
and there large red and black ones. H. 54 in. 

6. Jug, in form of a Satyr’s face and head crowned with vine 
leaves and grapes ; mask under the lip with goat’s head on either 
side ; dog’s head on the handle ; all painted in vivid colours. H. 82 in. 

7. Jug, like No. 5, with red face on a silver lustre ground, 
decorated with small sprays in purple, black, and white. H. Si in. 

8. Jug, in white glazed ware, with bumpy surface, ornamented 
with stars of various colours and three grotesque masks in deep 
orange ; chocolate-brown decoration round top and bottom. H. 5 in. 

9. Jug, irregularly moulded, with pale yellow face of a Satyr 
in front on light green ground, with large yellow spots. H. 5 in. 

10. Jug, like No. 2, but face orange-coloured, the rest of the 
surface yellow with black streaks to represent hair. H. 5 in. 
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11. Jug, irregularly moulded, with pink face of a Satyr in front 
on white ground, which is decorated with black feathers, and here and 
there large green and yellow spots. H. 5 in. 

12. Jug, irregularly moulded, with pink mask in front on white 
ground, which is decorated with silver dots and red, violet, and brown 
stars ; silver lustre rim round top, bottom, and handle. H. 42 in. 

13* Jug, irregularly moulded, with red face in front on white 
ground, which is decorated with grey feathers and large red, green, 
yellow, and purple spots ; silver lustre rim round top and bottom. 
H. 42 in. 

14. Rodney Mug, in form of Admiral Rodney’s face and head; 
round the forehead a crown decorated with blue flag in front, anchor, 
etc.; grey hair and dark blue collar. H. 6 in. 

15. Drinking Cup, in form of the Duke of Wellington’s head 
and shoulders; red military coat with white epaulettes, medals, &c. 
H. si in. 

16. Mug, in form of a Satyr’s face and head, on a green 
pedestal; a green band round the forehead. H. 42 in. 

17. Mug, in form of a Satyr’s face and head, on a white 
pedestal; florid complexion and reddish beard. H. 42 in. 

18. Mug, in form of a Satyr’s face and head crowned with 
green vine leaves and purple grapes ; brown beard ; the rest a flesh 
colour tint; blue rim round top and pedestal; red handle. H. 4 \ in. 

19. Satyr Mug, in white glazed ware with Wheildon colouring, 
the head crowned with green vine leaves and black and brown 
grapes ; brown beard. H. 34 in. 

20. Satyr Mug, in Wheildon ware, like No. 19; a white face 
with tortoiseshell patches, the rest a mottled slate colour. H. 4 in. 
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MISCELLANEOUS JUGS. 

fiffir? 1 

1. Sunderland Jug, in white ware, with representation of 
a stag hunt on the body, the horses, riders, and hounds in relief and 
richly coloured; basket-work pattern beneath with lustre bands; 
flowers and leaves round the neck ; lustre edging. H. in. 

2. J ug, in white ware, with similar stag hunt, the figures and 
animals being in relief and coloured with copper lustre, pink, and 
green ; basket-work pattern at base and lustre lines. H. 64 in. 

3. Jug, in white ware, with sporting scene in relief, two 
pointers on one side, a setter and a pheasant on the other, coloured 
with copper lustre and green ; dog’s head on handle. H. 6 \ in. 

4. Jug, in white ware, with hunting scenes in relief, on one side 
the hounds in full cry, and on the other the death of the stag, in 
copper lustre tints ; vine sprays and grapes in green and lustre round 
neck ; female bust on handle. H. 5 in. 

5. Staffordshire Jug, in white ware, with floral decoration; 
under the spout is a picture of a castle in a blue frame, and on 
either side a landscape with foreign birds. H. 52 in. 

6. Staffordshire Jug, in white ware, with a band of green 
leaves and blue grapes in relief round the centre ; fancy pattern above 
and beneath in blue and orange. H. 52 in. 

7. Staffordshire Jug, in white ware, with rose and thistle 
decoration in relief, and colours on either side; round the neck a 
border of shamrock pattern in relief. H. 54 in. 

8. Puzzle Jug, Donyatt (Somersetshire) ware, in coarse red 
clay with yellow and green glaze ; “ Mary Bowring, Bridgwater, 
1 795 ” and flowers roughly incised. H. 6 in. 



































73 


9. Jug, in white ware, with fancy pattern painted on fluted 
body ; on the lower part and neck green leaves in relief. H. 6 \ in. 

10. Jug, with heart-shaped medallion in blue on either side ; 
in one, inscribed “ Mischievous Sport,” a boy is frightening a girl 
with an ugly mask; in the other, entitled “Sportive Innocence,” the 
same two children are playing with dog and doll. H. 54 in. 

11. Jug, blue-glazed, with landscapes in gold lustre round 
neck, and inscription under spout “ Elizabeth Duckett, 1818.” 
H. 52 in. 

12. Jug, in gold lustre, with blue band and basket of flowers in 
relief round body ; flowers on neck and mask under spout. H. in. 

13. Puzzle Jug, in brown and drab stoneware, ornamented in 
relief with stag hunting scene, toper, two trees, and water- and wind¬ 
mill ; open work round neck ; four little spouts on rim. H. 7 \ in. 

14. Drug Pot, in Delft ware, painted in blue with blank scroll 
label and angel above and inscription below 1666.' H. 9 in. 

15. Jug, in cream ware, ornamented in black transfer printing ; 
on one side a farmhouse and yard with haymaking scene, on the 
reverse another view of the same house with villagers dancing in a 
ring on the green, while the last load of hay is brought in ; inscription 
under spout “Sarah Chadwick Nod, 1791.” H. 92 in. 

16. Jug, in cream ware, ornamented in black ^transfer printing 
with subject entitled “ Tythe in Kind, or Sow’s Revenge,” and verse : 

“ The vicar came his pig to claim The sow not pleased the Parson seiz’d, 

And to the stye did hurry As though she would him worry.” H 8 in. 

17. Pair of Fluted Jugs, one in silver lustre, the other in 
gold ; three medallions and a wreath of flowers on each. H. 5 in. 




IHewcastle anb Sunberlanb Blotters. 

COARSE earthenware was made in this district as 
early as 1730; but the distinctive ware dates from 
about 1780, when Sewell and Donkin started their 
works at St. Anthony’s, near Newcastle. Some ten 
years later Scott & Co. established their well-known pottery at 
Southwick, near Sunderland, and they in turn were followed by 
Dixon, Austen & Co., in 1800, by Moore & Co., in 1803, and a 
number of other potters, whose productions are not such as to call 
for any special note. 

The Newcastle and Sunderland pottery consisted chiefly of 
jugs, mugs, and bowls ornamented with a purple metallic lustre, 
printed in transfer, and rudely coloured. These pieces frequently 
have vessels in full sail upon them, as well as verses for sailors, and 
views of the iron bridge over the Wear, begun in 1793 and finished 
in 1796. “Surprise” or “Toad” mugs, i.e., mugs with models of 
toads or frogs attached to the interior, were extensively made. As 
the contents are being drained, the toad is revealed, much to the 
surprise and horror of the drinker. Mention may also be made of 
the “ Puzzle Jug,” which is drilled with holes, and can only be drunk 
out of by allowing the liquid to pass through the handle, which is 
hollowed, while the holes are stopped up with the fingers. 








76 

NEWCASTLE AND SUNDERLAND WARE. 

1. Puzzle Jug, in cream ware, with a ship in full sail painted 
yellow and orange with “ Hopewell of Wells” inscribed on the stern 
and donkey’s head at the prow on one side, and on the other a bunch 
of flowers, and “John Bloome” in brown letters in front. H. n in. 

2. Mug, in cream ware, painted in black with “A South East 
View of the Iron Bridge Over the Wear near Sunderland Foundation 
Stone laid by R. Burdon, Esq., Sept. 24th, 1793, Opened Aug. 9th, 
1796,” and “ Nil desperandum Auspice Deo.” H. 54 in. 

3. Toad Mug, with lines and dashes of purple metallic lustre ; 
and a coloured picture of a sailor parting from his wife and children, 
entitled “Sailor’s Farewell,” with verse beneath. H. 5 in. 

4. Toad Mug, with lines and dashes of purple metallic lustre, 
on one side a ship in full sail, on the other, with little ship above and 
anchor below, the verse : 

“ Long may you live Blest with contentment 

And happy may you be! And from misfortune free!” pB 54,in. 

5. Jug, in cream ware, with broad bands of pink lustre, the 
front painted in colours with a ship in full sail and inscribed 
with verse: 

“ Be familiar with few, Deal justly to all, 

Have communion with one; Speak evil of none.” pj , 7I in. 

6 . Jug, in white ware, smeared with purple lustre, stamped 
in front with the “ Cordwainers’ Arms” and name over “John 
and Mary Goffe ”; on one side two ships in full sail in black 
transfer printing, and on the other a verse, entitled: “Forget 
me not.” H. 61 in. 

7. Pair of 5-Necked Flower Vases, with variegated lustre 
tints; necks imbricated and coloured with green and copper. H. in. 



Wmm 











©Ii> English 2>elft {plates. 

HERE is no authentic history of these early Delft plates 
or dishes, most of which were made, as the subjects 
on them show, between 1660 and 1720. It appears, 
however, certain that their manufacture was intro¬ 
duced into this country by some Dutch potters, who settled at 
Lambeth about the middle of the 17th century. The success that 
attended their appearance in the market soon led to their production 
elsewhere and especially in Staffordshire, where the local potters 
imitated the Lambeth ware so faithfully that it is almost impossible 
at the present day to distinguish the copy from the original. 

The plates vary in size from 12 to 18 inches in diameter, and 
are painted in blue, green, and yellow, and sometimes in orange and 
puce on a white tin enamel ground. The subjects portrayed are for 
the most part the royalties and celebrated personages of the day, in 
addition to the Temptation, which was perhaps the most favourite one. 
Thus we find them with the portraits of the Kings and Queens from 
Charles II to George I, of Prince Eugene and the Dukes of 
Marlborough and Ormonde. The prevalent theory is that the pieces, 
which exhibit greater crudity and quaintness in drawing and colouring 
and have besides blue dashes round the edge, are to be attributed to 
Staffordshire ; but it is a theory which is open to doubt and difficulty, 
for the blue dashes are found on plates of exceptional artistic merit, 
which almost certainly hailed from Lambeth. Under these circum¬ 
stances no attempt has been made in this catalogue to assign any 
locality of origin to the different specimens. 
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OLD ENGLISH PLATES OR DISHES. 

^ 

fl fi fi fi o 

1. Delft Plate, coated with tin enamel and rudely painted in 
blue, green, and puce with full-length portraits of King William III. 
and Queen Mary with crowns on, inscribed “ W. M. R.” D. 13J in. 

2. Delft Plate, coated with tin enamel and rudely painted 
in blue, green, and yellow with full-length portrait of the Duke of 
Marlborough dressed in armour and standing in a field with tree on 
either side, inscribed “ D. M.” ; blue dashes round the edge. D. 12 in. 

3. Delft Plate (Bristol), coated with greenish-blue enamel; 
with portrait of George I., in blue, surrounded by an ornamental frame 
in blue, green, and orange, inscribed “ G. R.” ; an elaborate border 
of foliage in the same colours all round. D. 13J in. (Unique). 

4. Delft Plate, coated with tin enamel and painted in rich 
blue and yellow with an equestrian portrait in costume of the Stuart 
period, probably that of Duke of York, afterwards James II.; blue 
dashes round the edge. D. 11 in. 

5. Delft Plate, representing the Temptation, coated with 
white enamel and painted in blue and green with dark-red apples; 
full-length figures of Adam and Eve ; blue dashes round the edge. 
D. 112 in. 

6. Delft Plate, representing the Temptation; with full-length 
figures of Adam and Eve under an apple-tree and serpent coiled 
round the trunk ; coarse white-glazed ware painted in brown, green, 
and yellow ; blue dashes round the edge. D. 14 in. 
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7 - Delft Plate, coated with tin enamel and painted in blue 
green, orange, puce, and yellow with full-length portraits of 
William III. and Mary with crowns on, inscribed above “ W.M.R.” 
Blue dashes round the edge. D. 14 in. (A very fine specimen.) 

8 . Delft Plate, representing the Temptation, coated with 
tin enamel and painted in blue, green, and yellow; serpent coiled 
round the tree and giving apple to Eve, while Adam stands on the 
other side of the tree with left hand extended ; a sponged blue 
border. D. 13 in. 

9. Delft Plate, coated with tin enamel and elaborately 
painted in the centre with tulip pattern in green, blue, and 
yellow, and leaves round the border; blue dashes round the edge. 
D. 13 in. 


10. Delft Plate, coated with tin enamel and painted in blue, 
green, and yellow with half-length portrait of a crowned Queen 
(probably Queen Mary) in centre, inscribed “ K. IN.”; a broad 
rounded border with tulip decoration ; scalloped edge, D. 14 in. 

11. Delft Plate (Bristol) coated with greenish-blue 
enamel and elaborately painted with half-length portraits of 
William III. and Mary in different shades of blue, inscribed 
beneath “ K. V. B. T., M. A. K. IN.”; an elaborate scroll 
border in same colours. D. 132 in. 
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12. Delft Plate, inscribed in blue in the centre “Anne 
Davie, 1788,” with a blue band round, and ornamented with sprays 
of flowers and a butterfly; blue border and scalloped edge. 
D. 132 in. 

13. Delft Plate like No. 11, inscribed “Elinor Llewellin, 
1788,” with similar decoration and colouring. D. 124 in. 

14. Toft Dish, in red clay with yellow glaze, decorated with 
grotesque portraits in relief of William III. and Mary in light and 
dark brown dotted with yellow spots ; the lower part of the rim 
inscribed in capital letters “ GOD BLESS K. W. & Q. M.,” 
and the upper part trellised. D. 16 in. 



































